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preface 

This book was produced to preserve the rich history of The Studios at Las 

Colinas. Over the past thirty years, from major motion pictures to commercials 

to television, these productions have defined the Studios. 

The history remains in the memories of many who have worked here ... some for 

a day and others for years. But, all individuals who have had the privilege to be 

a part of creating the moments in time that comprise the heritage of the 

Studios look back proudly of their contribution to its success. 

Three decades of The Studios at Las Colinas has been defined by its original 

intent: to be a mutli use soundstage facility that is timeless. The pages of this 

wonderful book contain symbolic images and words that represent the film, 

television, music, commercial and corporate industries that cement the Studios 

place in Texas history. 

Our hope is that by archiving these wonderful images that future generations 

can be educated and inspired by those that came before them. We hope you 

enjoy a walk down memory lane as much as we did in making the walk 

possible. 

President, The Studios at Las Colinas 



from the governor 

STATE OF TEXAS 

OFFICE OF THE GOVERNOR 

Greetings: 

As Governor of Texas, it is my pleasure to extend greetings to everyone celebrating the 30th 

anniversary of The Studios at Las Colinas. 

The Texas film industry does much more than fill movie theatres with millions of people who 

love to hear a good story. It creates jobs, builds the economy and serves as an incubator for the 

development of the creative arts industry, as does the production of television programs and 

commercials. 

The Studios at Las Colinas has played an integral part in the Texas film industry by attracting 

major movie and television projects such as RoboCop and Prison Break. I applaud your 

commitment to helping make Texas a great place to do business. 

First Lady Anita Perry joins me in sending best wishes for continued success. 

Sincerely, 

Rick Perry 
Governor 



from the mayor 

~ 
IRVING 

T E X A S 

Herbert A. Gears 
Mayor 

GREETINGS FROM THE MAYOR 

As the mayor of Irving, Texas, I would like to extend my congratulations to The Studios at Las 

Colinas on their 30th Anniversary. I take pride in all the City of Irving and The Studios have to 

offer. From feature films to television series, to music videos and commercials, and everything 

in between, The Studios can provide you with the services you need to make production easy. 

Projects such as "Robocop", "Silkwood", "Prison Break" and "Lonestar" have called The Studios 

home, just to name a few. 

The city of Irving prides itself on being "film friendly." They are ready to accommodate your 

every need. The Studios have been a strong driving force for the Film Industry for many years. At 

this great time, I invite you to take your project to The Studios. 

The Studios have been a great asset to the City of Irving and are well poised to move forward 

with more projects for many years to come. 

We look forward to another 30 years. 

Sincerely, 

Herbert A. Gears 
Mayor 
Irving, Texas 

City of Irving I 825 W. Irving Blvd. I Irvi ng, TX 75060 I (972) 72 1-2410 I www.cityofirving.org 
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act one 

The Studios at 
Las Colinas ... 
A Vision Becomes 
A Reality 

The Studios at Las Colinas ... A Vision Becomes A Rea 



Whitmark Exclusive: 

PLANS FIRMED UP FOR 
ONE OF NATION'S BIGGEST 
COMMUNICATIONS CENTERS 
'Dallas ls a na.iura l to be 
tie Communfcanons Center 
,JUte country ... ·· 
1b~ conviction o r TnmmeU Crow, Sr., 
~e of IJie uation"s mo.t visionu-1, aa· 
ff'ffliYe ud ••ec01fuJ devdo,ert.. 
bu ruuhcd In 1bc concep1 ol tbc Dal· 
tu Vldeu and Film t'roduc.f 
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Allen Cullum, IH.d architect for 
D.tllill Video and FIim Produdton 
Center uplalns Phan 1 to Whit• 
muk •dltor, Margaret M1.1rnll . 

The crown jewel of The Dallas 
Communications Complex is the 
Studios at Las Colinas. Commonly 
called the "soundstages", it is a 
72,000 square foot building 
housing three stages that remain 
today the largest of its kind in 
the Southwest part of the United 
States. When construction began in 1981, Trammell 

S. Crow had already been thinking about this master 

planned development for over five years. Recognizing 

the rich film and television history that already existed 

in North Texas, Crow had the vision to create a building 

that would become the visual representation of a 

thriving industry anxious to grow. 

left: Media took notice as well as the film and television 
industries when the initial plans were announced. 

Below: Aerial view of Phase 7 showing the Dallas 
Communications Complex as the only major 
development in the Las Colinas area for miles. 



The concept was both simple 

and complex. Build a state of 

the art soundstage building 

and surround it with additional 

buildings that house the 

companies that service all 

aspects of the industry. 

Trammell S. Crow wanted to 

create a synergy among his 

tenant base that would 

Above: The uniqueness of the vaulted roof required careful 
construction. 

further propel the energy of the 

community in hopes that they 

could make his vision a reality. 

The Studios at Las Colinas became a visual representation of the infrastructure that was 

already in place. For years, Dallas was a viable market for the film, television, commercial, 

corporate and music industries. Once the Studios were built, the depth of what could be 

offered was becoming a reality. 

A brick pedestrian connects the 

buildings of the Dallas 

Communications Complex as well 

as the Studios at Las Colinas. The 

soundstage building offers many 

amenities to visiting producers that 

contribute to keeping costs down 

and conveniences up. At 

approximate 72,000 square feet, 

there are three soundstages that 

range from 3000 to 15,000 

square feet. 

Considered "ultra modern" even in 

1981, the Studios have a lot of what 

is referred to as the "bells and 

whistles" .... usually the electronic 

winch system in Stage "A" is pointed 

out as an example of one of the 

many technology advanced aspects 

that have withstood the test of time. 

The Studios provide ways a 

producer, director, production crew 

Below: Even in Hollywood, the new development was 
creating a stir. Here an article in Variety. 

VOL 193 No. 17 70 PagH Hellywoa<I, Calilamki-tOO'll, WednnNy, S1pt1mbtr 3 

Construction Begins Near 
Dallas On Texas' First 
Full-Scale Prod'n Complex 

By WILL TUSH.ER 
Texas , a right-to-work atate ties or the new complex would be 

with no antlblind-blddlng legu- ruUy booked before the grand 
talion. Is getting lta first major opening. 
studio production complex. Ten features already have 

The racility - conoLs t!ng of 
three sound stages, two o!lice 
building-. and a full production 
and postproductlon service cen­
ter - ls under corustrucUon in 
Las Colinao. outalde of Dallao. 

It Ls being built on a ~ -acre 
site. The owner - Trammel 
Crow Inc .. a Texas developer -
has optioned 10:S adjacent acres 
near Texas Stadium In Irving. 
near DaJlas. 

Official opening of the three 
sound otage• Is scheduled for 
ApMI 2, 1982, with the service 
center slated to become opera-
. , .... f n Mav nf tho •An,P vPA r 
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and cast can make their project cost effective. And, the studio building was designed with 

convenience in mind. Adjacent to the three soundstages are private dressing rooms, 

make-up room, rehearsal hall, service area, construction area, to name a few that make 

producers happy. 

Intrigue was always a part of the strategy behind the design of the Studios at Las Colinas. 

Growald Architects wanted the building to be unique on the outside as well as the inside. 

$2.00 

10 - The Studios at Las Colinas 

The building includes a 250 

foot vaulted space that 

provides a "not to be 

missed" look to the 

landscape of Las Colinas. 

The vaulted area is a working 

part of the Studios building. 

It functions as a service 

corridor that allows for 

people traffic as well as 

production truck 

accessibility and parking 

inside the soundstage 

building. Trucks and cars can 

park right next to the stage 

entrance for easy load and 

unload requirements. 

With the official opening of 

The Studios at Las Colinas 

slated for April 1982, and the 

paint not completely dry, 

a production team arrived 

to take a look around. They 

were scouting for a major 

Left: The largest soundstage 
development to be built at 
that time between both coasts 
attracted media attention. 



motion picture and their research was 

rewarded more than they could have 

hoped for when they saw the exterior of 

the Studio build ing. The film turned out 

to be "Silkwood" starring Meryl Streep in 

the title role of Karen Silkwood, a woman 

who worked in a nuclear plant. Directed 

by Mike Nichols, it also starred Cher 

and Kurt Russell and the Studios at Las 

Colinas as the nuclear facility. As the first 

major project for the Studios, "Silkwood" 

took over the soundstage building inside 

and out. This powerful film was nomi­

nated for five Academy Awards and The 

Studios at Las Colinas was introduced to 

the West Coast where it has remained on 

Hollywood's radar for thirty years. 

Over the years, The Studios at Las 

Colinas has housed many major films 

including, "The Trip to Bountiful ", 

"RoboCop", "Streamers", "JFK", "Talk 

Radio" and :"Problem Child". But, the 

managing team of the Studios 

recognized that for the soundstages to 

have continual business, then they must 

be used for the multi-purposes it was 

designed for. The client and business mix 

over the years has ranged from feature 

films to commercials to corporate films 

to still photography shoots. 

Above: Even the exteriors of the Complex were creative. 
Workers complete the "Piazza " on the side wall of 
Building Four. 

Below: Images of Stages ''A", "B" and "C" showing the 
sophistication of design. 

The Stud ios at Las Colinas ... A Vision Becomes A Reality - 11 
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One industry that has become an integral part 

of the Studios history is music. Originally, the 

music business was not considered to be a 

market to pursue but when a local company, 

Showco, inquired about housing a pre-tour 

rehearsal on the large soundstage, a viable 

and repeat business was born. Impressed with 

the computerized grid and lighting system 

as well as the acoustics, Stage "A" was large 

enough to accommodate a " test set-up" for a 

concert setting. 

Over the years, the Studios housed pre-tour 

rehearsals and a few music videos for high 

profile bands including KISS, Stevie Wonder, 

Genesis, Phil Collins, Eric Clapton, Julian 

Lennon, David Bowie to mention a few. One of 

the major advantages to being at the Studios 

was the ability for these high visibility 

musicians to have total privacy, security and 

access to the stages for twenty four hours. 

Above: After several years of 
success, the Studios at Las 
Colinas positioned itself for 
new business. 

Left: State of the art 
computerized grid system -
Stage ''A" 

Facing Page: Current The 
Studios at Las Colinas 
President Justin K. Muller 
walks the service hallway 
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14 - The Studios at Las Colinas 

Above: Aerial view of the Dallas 
Communications Complex now showing 
the completion of Building Four. 

Left: Set design for a television production. 

The middle years of the Studios history continued the 

successes of the first decade. Business began to 

diversify and on any given day, one could find a video 

shoot next to a movie set. Economic times led the 

Studios to expand to welcome large business 

conferences and industry meetings. Commercial 

business became the back bone of stage activity. 

In the past ten years, the Studios has enjoyed a re­

surgent of the television industry. As one of the few 

soundstages outside the West and East Coasts to 

ever house back to back network television series, the 

Studios accomplished that with "The Deep End" and 

"Lone Star". These high profile series followed the 

successful path laid down by "Barney","Prison Break", 

and"Walker Texas Ranger" making the stages 

their home. 



With three decades of being in business, the Studio business has encompassed a 

variety of memories. Currently, there are eight books in the Crow archives 

documenting its rich history. Without a textbook or a road map on creating a Studio 

and soundstage development outside of mainstream Hollywood, the Studios at Las 

Colinas are a testament to vision, dedication, creativity and the hard work of many 

people over the years. Success has come from many and from the hundreds of 

producers, directors, writers , crew, drivers, actors, etc. who have brought their 

unique talents to work under the famous vaulted roof of The Studios at Las Colinas. 

May the next thirty years be filled with more 

successes and memories to look back on as 

fondly as we do today for the first thirty. ■ 

Right and Below: Support areas for the soundstage 
building include the Control Room adjacent to Stage 
"C", Make-up Room, Extras Holding Area and spacious 
outdoor production lots adjacent to the facility. 

The Stud ios at Las Col inas ... A Vision Becomes A Real it y - 15 



act two 

The Studios at 
Las Colinas 
in the 80's 

The Studios at Las Colinas in the 8 









act three 

The Studios at 
Las Colinas 
in the 90's 

The Studios at Las Colinas in the 91 
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act four 

The Studios at 
Las Colinas 
in the New Millennium 

The Studios at Las Colinas in the New Millennium - 29 











act four 

The Studios at 
Las Colinas­
Commercials & Videos 

The Studios at Las Colinas-Commercials & Videos -
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